
M Y  A B J E C T  B O DY 

D I S S I M U L AT I N G  &  D I S H E V E L I N G  F L E S H Y  M AT T E R

TAY L O R  H O O P L E

s p r i n g  2023t h e s i s



c o n t e n t i o n

My Abject Body seeks to corrupt the current state of 
the obsessive cleanliness and heterogeneity of the policed 
feminine body and space as separate, discreet entities by 
making (with) abject(ion).  The most pre-eminent under-
standing of abject(ion) stems from theorist Julia Kriste-
va’s Pouvoirs de l’Horreur, meaning (Powers of Horror). 
Understood both as an ongoing condition (as the adjec-
tive,  abject) and process, abject(ion) disturbs our iden-
tities,  systems, and orders by threatening the distinc-
tion between the understandings of “self” and “other”. 
Abjection is neither a subject nor an object, but it has 
features of both. It exists between two states, where it 
cannot be discreetly separated from the subject (as an ob-
ject would be able to) and lurks objectlike but without 
becoming an object. By destructively making with abjec-
tion, my body no longer allows  its existing policed identi-
ty, system, and order to function in its patriarchal terms.

Contemporary theorist Zuzana Kovar claims in her writ-
ing, Architecture in Abjection, that current works and 
prominent theories on the abject actually produces a sep-
arateness of body and space. She criticizes the abjects 

clarity of the division between the subject and object, 
which results in space being outside of us.Zuzana direct-
ly critiques Kristevas approach to abjection.  This the-
sis challenges the abjects assertion of the separateness 
of body and space, and states that making with abjec-
tion does create tangled messes between body and space. 

Designing with and for abject(ion) can refrain from its du-
alistic behavior in relation to the feminine body. Making 
with the disordered material processes of the abject femi-
nine destroys this paradigm and returns agency to my body. 
procedure slide by designing with and for my body and spac-
es that inflate, peel,  mush, ooze, and leak in non-isolated 
conditions that are directly related to the procedural ef-
fects which women undergo in surgical settings, the abject 
feminine simultaneously becomes spatial and corporeal– 
not objectified nor commodified.  Body and space are now 
a fleshy and tangled mess; it is unclear where a subject 
(body) ends and the space (object) begins.  The ambigu-
ous-making escapes the contemporary obsessions of patri-
archal control and consumption, which are the perpetra-
tors of the body and space estrangement in architecture.
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Powers of Horror:  An Essay on Abjection

Julia Kristeva,  1980

Architecture in Abjection:  Bodies , 
Spaces and their Relations

Zuz ana Kovar,  2017

t h e o r i z at i o n s  o f  a b j e c t ( i o n )
p r o m i n e n t  t h e o r i st s s
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S = SPACE b  = BODY 

I n  t h e  l e n s  o f  Z u z a n a  K ova r ’ s  t h e o r y  o f 
b o dy / s pac e  a n d  s u b j e c t / o b j e c t ,  K r i st e -
va ’ s  c o n c e p t  o f  a b j e c t i o n  d e f i n e s  s pac e 
a n d  b o dy  a s  i n d i v i d ua l ,  d i s c r e t e  e n t i t i e s . 
T h e i r  r e l at i o n s h i p  i s  e x p l i c i t  a n d  stat i c .  

BODY/SPACE I

C o n t r a r y  to  t h e  d ua l i st i c  m o d e  o f  t h o u g h t 
o f  B o dy /S pac e  I ,  K ova r  u r g e s  f o r  b o d -
i e s  a n d  s pac e s  t h at  a r e  i n  f l u x .  T h e s e 
e n t i t i e s  a r e  i n d i s c e r n i b l e  f r o m  e ac h  ot h -
e r ,  w i t h  m at t e r  f l ow i n g  i n  a n d  b e t w e e n .

BODY/SPACE I I

POWERS OF HORROR ARCHITECTURE IN ABJECTION

S = SPACE b  = BODY 

t h e o r i z at i o n s  o f  a b j e c t ( i o n )
b o dy  a n d  s pac e  d ua l i s m
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A b j e c t  b o dy - s pac e  m a k i n g  t h r o u g h o u t  t h e  y e a r  h a s  r e s u lt e d  f r o m  t h e  e n ta n g l e -
m e n t s  b e t w e e n  p r o c e d u r a l  t r a n s l at i o n s  o f  p h ys i c a l  ac t s  o f  m a k i n g ,  a n d  d i g i ta l 

fa b r i c at i o n .  T h e  cyc l i c a l  t r a n s i t i o n s  h av e  i n t e r t w i n e d  to  a n  e x t e n t  w h e r e  t h e 
D i g i - p h ys i c a l  a r t i fac t  i s  n ow  s u s p e n d e d  i n  r e s i n  s u r fac e s ,  p r ot r u d i n g  f r o m  t h e 

g r o u n d – l i b e r at e d  f r o m  t h e  i d e a l i z i n g  ga z e  o f  d r aw i n g s  o n  a  wa l l – .  S o m e  a r t i -
fac t s  e v e n  b e g i n  to  b r e a k  f r o m  t h e s e  s u r fac e s ,  F o r  e x a m p l e ,  t h e  f l e s h  sa m p l e s 
w e r e  c r e at e d  to  s i m u l at e  t h e  b e h av i o r s  a n d  c o n d i t i o n s  o f  f l e s h  a n d  t h e n  w e r e 

d o c u m e n t e d  d i g i ta l ly ,  t h e n  a p p r o p r i at e d  i n  d i g i ta l  s c e n e s .  E ac h  o f  t h e s e  a b j e c t 
s c e n e s  wa s  t h e n  u s e d  to  c r e at e  a l l  o f  t h e  a b j e c t  a r t i fac t s .  T h i s  a b j e c t  m a k i n g  i n -

vo k e s  t e n s i o n  b e t w e e n  i t s e l f  a n d  i t s  o n - l o o k e r .  W i t h  t h e  a r t i fac t s ,  t h e  b o dy  a n d 
s pac e  a r e  m o r e  f r ag m e n t e d ,  a n d  e n ta n g l e d  w i t h  e ac h ot h e r .  T h e  d i g i - p h ys i c a l  a r t i -
fac t s  t h r e at e n  i t s  W e st e r n  pat r i a r c h a l  r e st r a i n t s  a n d  t h e  h e t e r o g e n e i t y  o f  b o dy 

a n d  s pac e .
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f l e s h  sa m p l e



d i g i - p h ys i c a l  a b j e c t i o n



d i g i - p h ys i c a l  a b j e c t i o n



d i g i - p h ys i c a l  a b j e c t i o n



d i g i - p h ys i c a l  a b j e c t i o n



a b j e c t  e v e n t







a b j e c t  f i l m  st i l l
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