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Hyper-Junk

Addressing Architectural Agency Within And Against Neoliberalism

Y

The aesthetics of Junkspace are not distant from the design

profession. Harnessing their un-curated urban and formal

strategies can inform a future for how to have design agency

within the market, playing into its own paradoxical collapse.

Developed in earnest, the thesis pursues only one route to

regain this agency for the architect. Evaluating architecture’s -

autonomy from the market is the most fundamental <
question to be answered for the discipline currently, and s ,‘_\ .'
requires equal parts rhetorical speculation and earnest, _ g At
optimistic, developments. The market, and the resultant oy

features of the built environment, are inevitable, the thesis

engages this as something to exploit not lament.
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If presence is indeed the precondition to the political, as
Hannah Arendt outlines in the human condition, then
property is the infrastructure by which the economy goes
from a collection of abstract ideas to embodied form, and
therefore a political presence directly influencing human
behavior and existence. Private property derives the built
environment from profit centric means. Setting the city at
odds with its tenants. These tenants have a right to the city,
a right to its development, and for people to have any hand
in that private property needs to be critically re-imagined.

Hyper-Junk is this critique, developed in earnest and with
optimism, within a market where property is the primary
orderer of people and the built environment alike.
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A new typology, born from Junkspaces parameters, masters these tangible features of
expansion. Taking them not as a dreadful now but an inevitable future. Boullée’s sublime
has been realized, to run from it is counter intuitive.

the Neoliberal effort for privitization has resulted in endless measure. Quantity has become

the tool of the 215t C. The Urban Archipelago is dead, instead replaced by

g districts and accompanying allowable square footage.

pre a’n .afr!e space. Qua!zty and quantzry mix Mze od .rmd water, creatmg a
rift between.

The contemporary city is a WIR constantly undergoing construction, restoration,
rennovation. Junkspace is the entire contemporary built environment, which explains its
lack of definition. Junkspace is equally an urbanistic critique as it is an aesthetic one, as it
is a formal one, as it is a detail one. I)fyper—]zmk is an Urban scale prapoml,
with architectural form and aesthetics as its backbone, resolving
at its decisions at the scale of the detail to provide a qualititive
experience born of quantitative thought.

Architecture has always been a time-lapse sequence, altering its program, its form, its
materials for the appropriate time and ]unkspace did not corrupt the
determinacy of architecture, it was never determinate.

Less (stuff) is more (room), whether that be related to actual space, mental space, digital
storage, word count. The abbreviation has become a design tool, or at least a
derrivitive. Where Rem laments about this reality, there is vast opportunity to be unfolded.

“Countrys

the beginnings of this swallowing. The master architect asks, “what if Junkspace

proliferated outside of the city?” As if it had not already happened.

Hyper-Junk is an exaggeration of these claims to authenticity that

Junkspace holds so closely, as well as an exaggeration of many of its

aesthetic, urban, and tectonic principles. Overall speculating on a
possible exaggeration of an exaggerated character.
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Situating Hyper-Junk
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40°45'33.0"N 73°56'46.2"W
Con Edison LIC

...ds a large power plant located just north of
LIC. A private property, the factory grounds
are a composition of industrial parts and
pieces, at once appearing extremely intention-
al and random.

40°44'09.3"N 73°52'28.5"W
Queens Place Mall

...rests on Queens Place Boulevard, and has
since 1965. An icon of consumerism con-
structed by SOM, the circular mall is also a
parking garage below ground, as well as above
on its roof accepting traffic through an elabo-
rate ramp system.

40°42'35.0"N 73°58'08.2"W
420 Kent Avenue

...was designed by ODA for the Williamsburg
Waterfront, completed in the last 5 years. The
structure hides all of its complexities behind
mirroredfacades or out of sight of the street.

40°42'03.3"N 73°59'14.7"W
WeWork DUMBO

...is a rennovated old industrial building
claiming its function for the 21st century. Yet
the original construction of the building butts
up against the manhattan bridge creating a
strange trapezoidal form, illustrating a
moment of hierarchy within the city, infra-
structure first then buildings.




40°44'29.2"N 73°57'06.7"W
Pulaski Bridge Overpass

...is an intersection of the bridge crossing
newtown creek and the midtown expressway
tunnel. To accommodate the mass increase of
traffic from commuters since the 1950, the
roadway quickly becomes a canvas for traffic
signalling to be layered.

40°44'54.9"N 73°57'05.7"W
NYC Taxi Parking Lot

... The ways the cars are laid out in the space
suggests a sort of stagnation as they are locked
in at the mercy of one another.

40°44'41.0"N 73°57'30.8"W
Gantry State Park

...has been colonized by the market for its
image. The Long Island sign at its prominent
docks has become an icon claimed by develop-
ers to sell apartments. The sign itself though
remains long after the departure of heavy
industry from LIC, its industrial character still
very legible.

The Junkspace atlas
provided real examples of
what Junkspace is, and has
become, since the writing of
the essay by Rem Koolhaas
in 2001. Contextualizing
these spaces, and addressing
their specificity, through
digital model re-frames their
intentions and shows their
architectural significance in
organizing space. Recognizing
these spaces for their value
re-orients the perspective on
the built environment away
from the most recognizable
structures, and towards the
more regular and accessible.
These spaces become
precedent in the design
proposal for Hyper-Junk.
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